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So a dyslexic walks into a bra... 

My work is an exploration of disintegrated human order. It is a fantasy and a 
nightmare in which systems of organization and control fall apart like bread in water, 
slipping into a bloat of excess before disintegrating into muck. Focusing on grotesquery 
and garish aestheticization, it reflects a civilization being disfigured by its own 
constructions. 

The materiality of the work possesses an abused quality, as though it has been 
the recipient of mistreatment over time, a testament of wear and tear in circumstances 
unsavory at best. This degradation inevitably speaks of the past. Though eliciting 
nostalgia, it far from possesses a tender conception of time gone by. Instead it is a 
churning of the sordid remnants of previous decades, composting the chunks of 
twentieth century pop culture detritus. From this humus I pluck, utilizing the notion of 
collage as a methodological starting point. Gathering raw materials and concepts so as 
to juxtapose them, I am able to physically and conceptually create chimerical versions 
of once recognizable entities. This practice of culling and arranging, flipping and 
excising produces unexpected revelations, variously crude yet lyrical. The resulting 
form and content is as awkward and jarring in its composition as the subject matter it 
depicts. Focusing on themes of pandemonium, indecipherability and decay, text and 
symbol are fragmented and recombined, just as bodies are represented as deformed, 
diseased or having incurred some type of atrocious mangling. 

Snippets of phrase and orphaned symbols appear throughout, colliding or 
cohering with one another. Their original intent is obscured while the vehicle of 
conveyance remains. Deliberately perplexing, these maimed signifiers are meant only 
to provide inklings of definitive comprehension, relying instead upon sentiment and 
tone to elicit an intuitive understanding. Obliquitous to varying degrees, these elements 
seem mystical and create a dense web of allusion that generates both vague familiarity 
and indistinct alienation. 

The human figure is addressed in a similar manner. Bodies, often represented 
as male athletes, are the recipients of the greatest brutality. Their presence functions 
two-fold. The truncated and deformed figures are an intentional challenge to the 
aggressiveness of a mythical conception of ideal maleness, of the purest being. Just as 
text based indicators are undermined and forced into analysis through reconfiguration, 
so are the notions of a definitive masculinity, and by extension, identity. The injuries 


suggest the fragility of such ideals, and the ruthlessness with which they reject, deny 


and ostracize those wavering outside of an elusive “norm”. Additionally, the damaged 
bodies address the finite nature of human kind and all his/her endeavors. To perish is 
inevitable and the futility of grasping and maintaining an ideal in the face of degradation 
forever haunts the psyche. The misshapen figure, atrophied and worn, is a 
synecdochical representation of the fall of man. 

In contrast, or perhaps in complicity with all this dourness, is an undercutting, 
and at times esoteric, humor that revels in the absurdity. Often emerging as cheap 
ornamentation and dumb visual puns, these prints and drawings rely upon the stylistic 
lingo of cartoons and kitsch to express a comedy that shifts from sarcasm to goofiness to 
base vulgarity. Tinged with anarchy, the work betrays a mean streak that reveals my 
personal attitudes regarding social niceties and my juvenile preoccupations with sex and 
violence. More nuanced than a coping mechanism, but less refined than a philosophical 
stance, the “guffaw” factor is an indicator of my own susceptibility to those very ideas 
under scrutiny and an irreverence from which not even I am exempt. 

An intricate tension pervades all levels as ambivalence arises from the 
conflation of various concepts and visuals. Seemingly composed of contrasting 
elements, the beautiful and the ugly, or the precious and the trashy, these relationships 
are far less binary than they initially appear. At times they are in strict contradiction to 
one another, and at others they are more akin to a visual slant rhyme. Upon further 
consideration, this characteristic “doubleness” reflects the inherent nature of the work 
itself. Both dreadful and spectacular, it is an attempt to discuss a troubling world while 


recognizing the vastness of its complexity. 
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